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Dec 19th, 2021 

Jazzology: The JazzLab Orchestra, Remy Le Boeuf, Steph Richards and others 

NEA Jazz Masters Ron Carter and Jack DeJohnette join the brilliant Cuban Pianist Gonzalo Rubalcaba 

for a once-in-a-lifetime event CD plus the ferocious Jazz Lab Orchestra, the wildly creative Remy Le 

Boeuf and Steph Richards plays her trumpet underwater! 

Wow !, talk about a power-bomb of an album!  

Montreal’s Jazzlab Orchestra—an octet of soprano sax (3), alto sax, clarinet, tenor sax, flute, bass 

clarinet, trumpet, trombone, piano, double-bass and drums—has been around for eight albums and 

300+ concerts in 17 years. Loguslabusmuzikus (must be French), on Effendi Records, has nine complex 

tracks of unending detours and surprises, funky and swinging in a post-bop universe of its own, all 

written by bassist Auguste Le Prez. The more you spin it, the more secret hideaways are revealed. The 

10:41 opener sets the scene and there’s no looking back. The tracks range in length from 6:28 to 11:15. 

There’s no describing the circuitous twists and turns here. Just lie back and enjoy it. 

------ 

Les maîtres du jazz du NEA Ron Carter et Jack DeJohnette se joignent au brillant pianiste cubain 
Gonzalo Rubalcaba pour un CD événement unique en son genre, sans oublier le féroce JazzLab 
Orchestra, le très créatif Remy Le Boeuf et Steph Richards qui joue de la trompette sous l'eau ! 

Wow !, c'est une véritable bombe à retardement cet album!  

Le Jazzlab Orchestra de Montréal - un octuor composé de sax soprano (3), sax alto, clarinette, sax ténor, 

flûte, clarinette basse, trompette, trombone, piano, contrebasse et batterie - a enregistré huit albums et 

donné plus de 300 concerts en 17 ans. Loguslabusmuzikus, sur Effendi Records, comporte neuf titres 

complexes, aux détours et surprises incessants, funky et swinguant dans un univers post-bop qui lui est 

propre, tous écrits par le bassiste Auguste Le Prez. Plus on le fait tourner, plus les cachettes secrètes se 

dévoilent. L'ouverture de 10:41 pose le décor et il n'y a pas de retour en arrière. La durée des morceaux 

varie de 6:28 à 11:15. Il n'est pas nécessaire de décrire les méandres de l'album. Il suffit de s'allonger et 

d'en profiter. 

Mike Greenblatt 
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October 19th, 2021 

This is the eighth album made by the experimental Jazzlab Orchestra of Montreal but the 

first I’ve heard. The music presented here was all composed by bassist Auguste Le Prez, who 

does not play on the album, and although all of it has some sort of definite beat to it, none of 

it is conventional. On the contrary, the pieces use dark melodic lines and bitonal or atonal 

harmonies; it almost sound like bop on some heavy downers. 

As you can see from the personnel listing above, the “orchestra” is really an octet with only 

one each trumpet and trombone but three reed players and the normal complement of three 

rhythm players. What catches your attention in this music and holds it is the absolute 

sincerity of the musicians involved and their high level of creativity and originality in their 

solos as well as in their arrangements. Indeed, I’ve not heard a “small band” of this high a 

quality since the old Rod Levitt Orchestra of the 1960s, which made one album for Riverside 

and three for RCA Victor before disappearing into the void. And the titles of these pieces are 

every bit as strange as the music within them, i.e., The Great Major Rescue, Humor of the 
Second Night, The White Grain in the Volles and Paw-Breaker/Mouth-Breaker/Head-
Breaker. 
 

As in the Levitt Orchestra, Jazzlab uses a clever variety of voicings to make their five-man 

lead players sound like eight or nine. I found it amusing that, in the promo sheet 

accompanying this release, they chose Humor de la Seconda Noche as one of three tracks 

recommended for air play. Are they kidding? With its asymmetric rhythm, combination of 

bitonal and Middle Eastern harmonies and elusive lead line, no one is going to hum this 

piece on their way out of the concert. This is a band that’s quite serious about its music; 

frivolity or lightness of approach is not what they’re about. For me, that’s all to the good, 

but…you know the average jazz fan. If the music is difficult to follow, they’ll simply tune 

out, and that’s a shame because they’ll be missing a lot. 

Indeed, one of the fascinating things about Humor is that, until pianist Félix Stüssi plays a 

few bars at the 4:04 mark, there aren’t any real solos to speak of. This is largely collective 

improvisation, a very modern version of what the old New Orleans bands did more than 100 

years ago, and in fact because of this approach it’s very hard for me to assess the band in 

terms of its solo strength. Not that the soloists aren’t good—they are—but they aren’t 

the raison d’être for this recording. Their goal is obviously the whole, the collective, and not 
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LOGUSLABUSMUZIKUS
l a  n o u v e l l e  e x p é r i e n c e  /  t h e  n e w  e x p e r i e n c e     

JAZZLAB 
O R C H E S T R A

A l a i n  B é d a r d  -  b s

M i c h e l  L a m b e r t  -  d r s

F é l i x  S t ü s s i  -  p n

M a r i o  A l l a r d  -  s p , a l t  s x , c l

B e n j a m i n  D e s c h a m p s  -  s p ,  t e n  s x ,  f l

A n n i e  D o m i n i q u e  -  s p ,  a l t  s x ,  c l b

J a c q u e s  K u b a  S é g u i n  -  t p

T h o m a s  m o r e l l i - B e r n a r d  -  t b
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